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III.— COMIC TERMINATIONS IN ARISTOPHANES. 

Part IV. 1 

-T1)S 

The suffix -Trjs when added to verbal stems makes nouns 
of agency; when added to the stem of the name of a city, 
country, or other locality, usually in the form -i-njs, it makes 
a gentile or ethnic name denoting an inhabitant of the place. 
The latter use is found in the following words : 

KapKivirrji, Vesp. 1505, for KapKivlSr) 1 : the epic equivalent of 
mos Kapidvov (1501) : 'Carcinite' or 'Carciuian' (cf. Kdpiciva.) 
for ' Carcinus ' mighty son '. So KoSplrrp (adesp. 1044) for 
KoSpiSrj's, and Kpovinp 2 for Kpon'Sijs. Lobeck compares Icari- 
otis for Icaris Propert. 3, 13, 10, Culex 265, Oceanitis for 
Oceanis Verg. Georg. 4, 341. 

TlvKvlTtji, Eq. 42, was suggested perhaps by the familiar 
'ApeoiraylTrjs, since the two hills are not far apart. Arjp.os Hv- 
Kvirrp sounds like Jlpwrayopa's 'A/3S^pirqi and such expressions. 
It was on the Pnyx that the general assembly of the people 
was held, and hence Demus is called a citizen of the Pnyx, 
like ']Jncle Sam of Capitol Hill'. Compare ^TpovOioi, Av. 
1077, formed from arpovOos ' sparrow ' with the gentile adjec- 
tive termination -10s, in order that ^i\oKpdrq rov %Tpov6iov might 
correspond in sound and appearance to Aiayopav tov Mj?Aiov. s 
The lines in which the two expressions occur (1072, 1077) are 
otherwise identical. The same ethnic suffix -10s is employed 
in 'Ototv£loi Av. 1042 (made from oTOTvfa so as to correspond 
to 'OAo</>vftoi 1041), in Kepfiipioi Ran. 187 (from Kipfiepos, to 
resemble Ki/ipJpioi) , in 'AxpaSovaios Eccl. 362 (dxpai, 'AxtpSov- 

1 Previous studies, of which this is a continuation, are Comic Termina- 
tions in Aristophanes and the Comic Fragments. Part I : Diminutives, 
Character Names, Patronymics (Baltimore, Murphy, 1902) ; The Termi- 
nation -kos, as Used by Aristophanes for Comic Effect, A. J. P. XXXI 
428-44; and The Suffix -fia in Aristophanes, A. J. P. XXXVII 459-65. 

2 See Bekk. Anecd. 22, 31, Poll. 2, 16. 
* ^Tpoiffiov Sk elircv £1$ M7JXio>>, Schol. 
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ctos), in Ko7rpeaios Eccl. 317 (kott/jos, KoVpeios 1 ) ; cf. Ko/xiraacvs 
Av. 1126 (ko/xttos) ' Boastonian ', XwAftSrjs (so van Leeuwen for 
MS XoAAt&js) Ach. 406 (x<"Ads, XoAAci'Srjs) 'Dicaeopolis of 
Cripple Creek ', KA«>ju8cu Eq. 79 (k\u>ij/, KpoMuSai). 2 

TaprapiTijS (adesp. Il6o). " /cat to K(i>ju,ckov TapTapirrj^", St. 

Byz. 

Tpv/taAms (adesp. 1169) is a comic epithet of Aphrodite 
made from rpvimkid s so as to have the appearance of a gentile 
name. 

-1-179 in Nouns of Agency. 

vuaTaKTTjs Vesp. 12 (cf. Alciphron 3, 46), a7roo-T«p^Tpi's Nub. 
730, a.Tro<TTepr)Tr]s adesp. 109. These nomina actoris take the 
place of attributive adjectives or participles, and through their 
suffixes of agency they personify the nouns they limit. In 
Nub. 730 yvwp.ijv awo(TTtp7]TpiSa is a ' robber notion ' : Strepsi- 
ades is still one of the uninitiated, and the poet purposely 
withholds from the unsophisticated pupil the adjective in -kos 
which he properly assigns to the philosophic teacher (728). 
And so in reply to Socrates' aTroaTtprjnKos Strepsiades is made 
to use aTroaTeprjrpiSa rather than airoaTep-qriKriv. But later when 
he has evolved a sophistic notion, he employs aTroaTtprjTiKrjv 
(747) without hesitation. 4 For the use of a nomen agentis in 
place of a participle or adjective, compare esuritor 'pro- 
fessional hungryman ' in Mart. 3, 14 instead of esuriens. 

Nouns in -io-t<« and -ao-rai frequently denote the members 
of a cult-society or other club or association. 5 IIwflayopio-T^s, 
from irvOayopi£a> e and the suffix of agency -ttjs, is a Pythago- 
rist or Pythagorizer rather than a Pythagorean (UvSayoptioi) . 
The word was used to ridicule those so-called disciples of the 
philosopher who imitated merely the outward mode of life of 
the members of the school, and often exaggerated its peculi- 

1 Cf. Eq. 899, Plaut. M. G. 90. 

a Compare in Plautus' Captivi 160-3 Pistorienses (pistor,Pistorienses) , 
Panicei (panis, Poenicil), Placentini (placenta, Placentini) , Turdetani 
iturdus, Turdetani), and Ficedulenses (ikedula). 

3 See Ath. 621 a for the meaning. 

4 Cf. A. J. P. XXXI 434- 

' See Fraenkel, Gesch. d. griech. Nomina agentis, I, 175 f., 232 f., II, 
71 f. 

" Antiph. 135, 226, Alex. 220, and in the name of plays of Alexis and 
Cratinus Minor. 
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arities. It occurs in the title of a play of Aristophon, also in 
frgg. 9 and 12, and in Antiph. 160 (conj. Elmsl.). hia4>ipovm 
Si TlvdayopiKol t<uv TivOayopiCTtiv ' on ol piv TlvdayopiKol Traaav 
(ppovriSa iroiovvTcu tov au>paTo<s, ol Se Tlv6ay opiaral TrtpiiaTaXfiivr) 
Kal ai)(p.r]pa Siairrj xpUvrai.. 1 The HvOayopiKTas mentioned in 
Theocr. 14, 5 is " barefoot and wan ", and in Alex. 197 it is 
said that " he must put up with scant food, filth, cold, silence, 
and sullenness, and must go without bathing". 

In place of ttwAjjt^s, the proper form of the noun of agency 
from iroAc'w when it is simple and uncompounded, Aristophanes 
changing the termination with comic intent in Eq. 131, 133, 
140 used ir<o\ri<s, the form found in compounds only. 2 Com- 
pare " orthodoxy, heterodoxy and doxy ". Shilleto compares 
-monger in English, and the words " A right monger i' faith " 
in Ben Jonson's Tale of a Tub II, 3. Just the reverse of 
this, namely, the use of the ending of the simple word in the 
compound form, may be seen in \axavoiro>\i]Tpia Th. 387 instead 
of the regular form Aaxa>w<oAis, 3 in o-oKo<pavTpia PI. 970 instead 
of o-vKo<f>avTLs, 4 ' and in Kiapiahoiroi.rj-rq'i coined chiefly for the sake 
of the meter in Pac. 734 in place of the usual K<op.<p8oiroi6s, cf. 
Tpaytohoiroi6<s. 

o-Kevo<popt.<i>rri's, Eupol. 264, for o-i<evo<p6pos. The change of 
ending was made for fun (Pollux). Hemsterhuys first sug- 
gested that the termination was borrowed from dpa<pidiTrp, a 
surname of Dionysus, or, as Meineke 5 conjectured, the god 
was addressed in jest as o-Kivo<popi<oTrp, in place of his solemn 
name ei/oa<£«oTi;s, cf. fr. 256. 

Tpurp.aKapiTrj'S Antiph. l68. /taKa/oiTi;s is substituted for fw.Ka- 

pio<s e in PI. 555, because the poor man's life has so little 
pleasure in it that it is no life at all. But in Antiph. 168 there 

1 Schol. Theocr. 14, 5, and Suid. 
' See Nicophon 19, Poll. 7, 196-9. 

"Vesp. 497, Lys. 457, and scholl. Ach. 457, 469, Eq. 19, Th. 910, 
Ran. 840. 

4 Cf. Up6<papTis Plut. Sulla 13, schol. Soph. O. C. 681, C. I. G. 432, 434, 
435, and vpotpai'Tis Trag. Graec. Frag, adesp. 425 N*. 

5 Frag. Com. Graec. I, 144 f., II, 530. 

8 fiaKaptrris 6 reffrews, nandptos 6 fwc schol. Aesch. Pers. 636, cf. schol. 
Ar. PI. 55s, Suid., and Ar. fr. 488. 
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is a shift of termination rather than a change of words, when 
the ending of i-picr/iaKapios is changed for fun to -""?/«, thus 
making the new and absurd formation Tpuriw-Kapirq?. 

Varia. 

ovyKaXvppo'i ( ovyKaXvppos Dawes) Av. I496 for avyKdXvppAi 
(iyKakvp.pa), ' envelopage ' for 'envelopment'. Compare 
KaA.VjU.jua, irapa-, trf.pi-, Kara-, Ik-, a/iro-, crvy-, im-, wpo-KaXvppa, 
whereas forms in -poi from this stem do not occur. 

paoos Av. 42 in place of fidoims. iv waiSiq. TraptoxqpaTUrTai, 

says the scholiast (cf. Eust. 637, 6). With fiaSov /3a8i£o/«v 

compare Kpdyov K«cpa|«Tai, Eq. 487. ol KtopiKol irai£«f tlwOaai ra 
Toiavra (schol.). 

<ppovTUTTi)piov Nub. 94, 128, 142, 181, 1 144, 1487, 'thinkery ', 
' thinkshop ', comically formed by Aristophanes from <f>povri- 
£ tcv on the analogy of SiKaarfjpLov, /3ovXtvTt]piov, k. t. X. by adding 
-TTjpiov, the usual suffix denoting place, to the verbal stem. 
Some writers think that (ppovrurrqs too is very likely a coinage 
of Aristophanes. 

«nre/oos Nub. 74. This comic invention gets its ending from 
iKtepoi which it suggests. Formed on the analogy of "xrepos 
and vBepos, words which denote disease, it is intended to mean 
' horse-sickness' (voctos linnKr} 243). Compare the free use of 
-itis in newly coined words like literaturitis, Americanitis. 

xaiprjowv Ach. 4. Many words in -8<ov (cf. -do, -dinis in 
Latin) signify a diseased condition of body or mind, physical 
Or mental suffering, 1 e. g., TtjKtBwv, (nraoaiv, OTjirto'div, TrvOeSwv, TV<f>€- 
8(ov, irprjotov, iorjBwv, 6.Krj)(t8uiv, <TTpevyt&<!>v, TtprjBwv, pxXrjouiv, ax^TjSwv, 
&Xyrfi<!>v. On the analogy of these words, but especially dAyi/- 
8&>v, a.xSt]8(!)v, peXt]8o>v, and <rvvaXyt]o'<!>v, Aristophanes coined the 
incongruous word x al PV^ v > expressing not mental anguish but 
gladness, 'joyitis' perhaps. It takes the place of \ a P°- here 
(Hesych.) — 'rejoicement' or ' rejoicefulness ' instead of 're- 
joicing' — and has a high sound. 

Nc<t>eXoKOKKvyCai, Av. 917, 963, 1023, the plural in place of the 
usual singular form of the name (vss. 819, ,821, 904, 1565) on 
the analogy of cities with plural names, 'AOijvai its mother- 
country, in particular, as if this newly built city forsooth were 

1 Brugmann, Grundriss ' II, 1, §§ 363, 501. 
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like Athens the result of the union of a dozen states. The 
three adventurers from Athens who use this form seek thus to 
ingratiate themselves with Peithetaerus, since the plural in 
place of the singular gives the city an air of greater im- 
portance. 

irdrpa Alexis 193. The poetic irdrpa 1 is here used in place 
of the familiar prose word irarpU, in order that irdrpas may 
make a jingle with p.rjrpas in the following line; just as the 
coined word ix6voir<!>Xaiva was substituted by Pherecrates in f r. 
64 for lx8v6ir<oX.i<s, the correct form of the feminine, in order to 
make a jingle with paydpaiva. 2 In the same way Plautus put 
inaniae in place of inanitas 3 in Aul. 84 for the sake of the 
rhyme inaniis — araneis. 

TrXiKoi in the paratragic passages Ach. 454 Pac. 528 
stands for irXiypa, just as irpdyo<s is used in poetry for 
Trpayfia. It is found nowhere else, and for that reason may 
possibly be a comic invention here. In Pac. 528 it takes the 
place of t4kos in the line from the Telephus there parodied, 
and it is evident that it was used in preference to irXiy/ia on 
account of the similarity of sound of irXinos and t«'kos. Still 
closer to t«kos is re'yos in the parody of the same line by Plato 
Comicus (fr. 135). Starkie suggests that irAexos may be a 
substitute for rexos in Ach. 454 also. In this line (Ach. 454), 
furthermore, XP 40S is used for xP" a > perhaps for fun. Another 
formation of the kind, perhaps comic, is /3A«Vos in Nub. 1176 
for /?A.«V/«i (Pac. 239, PI. 367, 1022). It occurs only here. 

a\[iaia Ar. fr. 419 for a\p.rj, and irvyaia. Archipp. 41 (cf. 
Mein. 2, 726) for trvp\ remind one of the poetic yala in place 
of the prose word yrj, evvala for evvrj, dvayKalr) for avdyKr), yaXrj- 
va.ii) for yaXr/vr),, 'AOrjvaCr/ and 'Adtjvaia for 'A6r)Va, HeXrjvaiT) for 
'ScXrjVrj, k. T. A. See Anecd. Bekk. 22, 28: dX/miav, rr/v a\fir)V 
«Ls 'ASrjvd 'AOrjVaia, irvXrj TtvXaia, &pa i>paia, cf. 73, 31. These 

longer and fuller poetic forms — often the same as the femi- 
nine of the adjective in -<uos — have a dignified and lofty tone, 
but when used instead of vulgar and commonplace words like 
wvyij, they are ridiculous. 

1 For irorpa in paratragic passages, cf. Th. 136, Ran. 1163, 1427. 

' Cf. Comic Terminations, Part I, pp. 15 f. 

8 The reverse change, i. e. from opulentia to opulentitas, in M. G. 1171 
produces a grandiose effect, just as Cicero's coinages Appietas and 
Lentulitas (Fam. 3, 7, 5) do. 
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/8o\y3oto Plat. Com. 173 for /?oA/3ov. As a parody on the 
proverb 

ap^ofxai «| ayaOolo, Tt\€VTr]<T<i> 8' err' apeivov, 

Plato the comic poet wrote the line 

a/o£o/*ai Ik ftokfioio, TtXevrrjata 8' «ri Ovvvov. 

Eustathius (on II. 18, 570), however, seems to think that this 
Plato passage points back to Homer's words iv ao\ p.lv A»;f&>, olo 8' 
apto/nat in II. 9, 97. The mention of Philoxenus' pretentious 
work on cookery (Aennw) which was written in an extraordi- 
nary style and in Homeric verse causes the speaker to fall into 
the dactylic hexameter and to attach the lofty epic ending of the 
genitive case to the lowly word /JoAySos, by way of imitation 
and ridicule. This incongruity is in accord with the contrast 
between the triviality and indecency of the matters discussed 
in the fragment, and the heroic verse in which they are 
clothed. The same incongruity is created when the iterative 
suffix -eve- which is Ionic and epic 1 is added to the vulgar 
word /WW in the mock-tragic line Eq. 1242. 

Srpei/aaSes Nub. 1206 is a blunder of the rustic Strepsiades 
in the inflection of his own name, caused by a false analogy 
with vocatives like 2<uK/oares which he himself employed in vs. 
222. It is used in place of ^rptipiaZi) for fun, say the scholiast, 
Choeroboscus I, 164, 20 (Hilg.), and Cramer. Anecd. Ox. Ill, 
390. See also 'H/oaxAeiSes (?) in Menand. 893. 

ifiavTos Plat. Com. 78. In the opinion of Apollonius, De 
Pron. 69, 18 and 113, 17, the nominative case of the reflexive 
i/iavrov was probably used Ivtua to5 yeXolov. See Pherecr. 112. 

rdxas Ar. fr. 869 is thought to be the comically formed 
accusative plural of the adverb rdxa 'perhaps', the excessive 
use of which the poet is ridiculing. 

Comic Feminities. 

In view of the seclusion of women in ancient Athens, femi- 
nines of words like general, herald, policeman, and orator are 
comic. The gender is indicated by the article in r/ ypa^anvi 
Th. 432, f) (nparrjyo's Eccl. 491, 500, 727 (see also fr. 945), 
Cratin. 428 ; but in the following words it is shown by the 
termination, which thus contributes to the comic effect : 

1 See Curt. Stud. I, 2, 259, Curtius, Verb. 1 II, 376 f . 
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<jTpa.Tr)yk Eccl. 835, 870, ' commandress ', ' chieftainess ', 
comes appropriately from the mouth of the female herald and 
of one who has been converted to the new order of things in 
the Ecclesiazusae. See also Pherecr. 235. 

Sr/DaTicuTiSes ' Soldier Girls ' is the name of a play of the 
comic poet Theopompus ; cf. ' sailor girls ' (v<nm8«s, vavT/oiai J ) in 
Theopompus and Aristophanes. As adjectives, a-rpaTrtyk and 
CTT/oaTiims are familiar. 

Xo/oTjyis, a play of Alexis, deserves mention here only in case 
it is a female choregus, not the name of a hetaera. 

K-qpvKaiva Eccl. 7 1 3, ' heraldess ', 'crieress', is another pro- 
duct of the yvvatKOKparia. Cf. arKv\a£, aKv\a.Kaiva for the form. 

'SiKvOatva, Lys. 184, a comic feminine of Skv^s (=to^otjjs) in 
the sense of 'policeman' (Th. 1017, 1026, etc.), and hence a 
'policewoman'. See also Alex. 331. The form too is un- 
usual, the regular feminine being Skip's. It is made on the 
analogy of words like Ac£kg>v, Aa.Ka.iva. 

fuxydpaiva Pherecr. 64 is comic in form as well as in mean- 
ing : ovoiit ovSe fiaytipaivav eI8e irwirore, | aAA' ov /ojv ovB' IxOvoTrw- 
Xaivav. Oepdiraiva may have suggested p.ay£ipaiva. iyOvoTrijiXaiva 
in the second line is another comic formation, made to rhyme 
with fiayelpaiva. See above, p. 177. 

avKo<f>dvTpi.a PI. 970 ' inf ormeress '. Like the avKo<f>dvTr]s who 
was a prominent figure in the long preceding scene, the old 
woman too had suffered reverses through the healing of 
Plutus' blindness, and since she entered just as he ran off, it 
was natural to call her in fun a ' she-informer '. That the 
occupation was unheard-of for women makes the term all the 
more ridiculous. For the unusual form see above, p. 175. 

avKaarpia adesp. II 58. <rvKaarai=:<TVKO<pdvTai. ) E. M. ovKa- 
<jrpta = avKO<pdvrpia, Hesych. Cf. <TO<f>i<rrpia, 'a she-SOphist ', 
coined by Plato, Euthyd. 297 c. 

'Adrjvala Pherecr. 34 The familiar formula "Athenians 
and their allies " is parodied by being put in the feminine. In 
order that, for the purposes of parody, the change may be as 
slight as possible, merely the ending of ' A.6rjvalo? is made 
feminine, though the usual feminine is 'Attiktj. 'AO-qvaia also 

1 Theopompus' vavrlSes (fr. 79) is a more correct formation than 
Aristophanes' pairpiai (fr. 825), cf. ic\4wTpia (Sotad. 2). 
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implies citizenship. See Mnem. X, 8a and Hermes XLII, n 
for this passage, and compare Philem. 66 and Canthar. 5. 

Protagoras divided substantives into three classes as to 
gender, masculines, feminines, and things, 1 and criticised the 
gender of nrjvis and tt^A»;| in Homer, holding that they should 
have been masculine, 2 perhaps on account of the termination. 3 
It is these grammatical views of Protagoras, set forth in his 
treatise on opdoiirua, that Aristophanes brings into ridicule 
in Nub. 658-693, 4 attributing them, of course, to Socrates 
who is made the representative of the class of sophists. He 
coins aXiKTpvawa. ' cockess ' on the analogy of Xeoiv, Xiaiva, ' lion ', 
' lioness ', in order to show the gender plainly, since the usual 
word aXiKTpvoiv must stand for both male and female This 
leads him to the unexpected change of fj Kap8oiro<s to 57 Kap86irr] 
that termination and gender may agree, seeing that -os is in 
most cases a masculine suffix ; and then he proceeds with equal 
abruptness to change KXt<avvp.o^ to KXeo>vv/t.rj, just as he changed 
2/*tKvi9os to "Zp-iK-uOr) in the Knights 969, in order to ridicule the 
effeminacy and womanish habits of these men, the same pur- 
pose being accomplished by the article in rty 'Ap,wiav Nub. 
691. Compare Egilia for Egilius in Cic. De Orat. 2, 277; 
Pediatia for Pediatius in Hor. Sat. 1, 8, 39; and Freinsheim's 
conjecture Gaiam Caesar em in Tac. Ann. 6, 5; and for a 
change of the opposite kind, the substitution of 'Y^ik/jot^s for 
'YxpiKpaTia, see Plut. Pomp. 32, 6. 

Three instances of this last change, in which the masculine 
ending is substituted for the feminine in words that are 
properly feminine, may be noted here. The comic effect is 
not great, but is worthy of mention. 

AuaiCTT/jaTos Lys. 1105. The shift of termination is comic in 
so far as it gives an opportunity to play on the inner meaning 

of the word (Aveiv + OT/oaTOJ'). 

aaXTrrp Archipp. 19. In the war waged by the fish upon 
men, the traAmj assumes the form adXirr)* in order to become 
the trumpeter (aaXtr-l^w). 

'Aristot. Rhet. Ill, 5, 5. 

* Id. Soph. Elench. ch. 14. 

* Id. Poet. ch. 21 fin. 

*Cf. Spengel, Artium Script. 42-3; Frei, Quaest. Protag. 130-3; 
Zeller, Phil. d. Griech. 1 I, 1018, 5. 



COMIC TERMINATIONS IN ARISTOPHANES. 181 

juijTpvios Theopomp. Com. 12. The Greek word for ' step- 
father ' is jrar/Hoos or jrarputos, 1 but Theopompus in sport coined 
a word for ' step-father ' by merely changing the ending of 
/wjT/ouia ' step-mother ' from feminine to masculine. 

Comic Comparatives and Superlatives. 

A comic effect is produced when words are compared which 
do not admit of comparison : 

avTOTtpos avriav, Epicharm. fr. 5 K. 

avroraro-s Ar. PI. 83. In a similar conversation in the Tri- 
nummus Plautus made up ipsissumus 2 (988) in imitation of 
avTOTaTO 1 :. 3 

Aavaa>TaTos Ar. fr. 259. This is one of the forms that 
comedy coined IvtKa ytXoiov, seeing that proper names are not 
compared, says Apollonius, De Pron. 64, 10. Cf. Poenior in 
Plaut. Poen. 991 : 

Nullus me est hodie Poenus Poenior. 

7rpofidTepos, otoT«/oos Sophron 122 K, 96 Ahr. These words 
come from the text of Ahrens whose reading of an obscure 
passage in E. M. 256, 33 is wpofiaTov wpofidrepov, 010s olorepov. 
They are regarded as comic comparatives of vpofiarov and Si's. 

K/aa/i/JoTaros Eq. 539. Some scholars follow Hesychius in 
his explanation of this word as equivalent to KamipwraTos (cf. 
Theocr. 7, 37) ; others, notably Professors Gildersleeve and 
Wilamowitz, regard it as a comic superlative of K/aa/t/fy 
' cabbage '. Crates' jokes were stale, ' chestnuts ' done up in 
a slightly new form. With the latter meaning of */>a/t/?oTaTo« 
compare such newspaper English as " T. is the whiskiest town 
I ever saw ". 

1 See Plut. Arat. 41, 2, Cleom. 11, 1, C. I. G. 3445, Eustath. on II. 5, 385. 

2 Ergo vides quae nomina comparantur : quae sunt qualitatis et quanti- 
tatis. Ea autem, quae non sunt qualitatis et quantitatis, non recipiunt 
comparationem. Ne te decipiant ilia Plautina et Afraniana verba, ipsissi- 
mus; ioco comico hoc dixit. Est etiam apud Graecos outototos tale. 
Cotnica sunt ista et ad artem non pertinent. Pompeius, Comment. 153, 13 
(Keil). 

8 Compare also die deinigste in Jean Paul, Titan 73 : " Aber, Bruder, 
kannst du nur eine Minute lang glauben, sie bleibe nicht ewig die 
deinigste ? " and Franz Liszt's " Komme zu deinem deinsten F. L." 
(quoted by Schwab). 

13 
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fiovwraroi Eq. 352, PI. 182, ' onliest '. <!>« airoraTOS TreVawcTai 
is the comment of the scholiast. Yet it occurs in Lycurg. 88 
and 89, and Theocr. 15, 137, and so was less extraordinary 
than awTOTaTos. 

TrporepaiTcpoi Eq. 1 165. This comic doubling of the com- 
parative is appropriately assigned to the vulgar Sausage- 
seller, who was responsible for juovwTai-os (352) too. He 
answers the Paphlagonian's irporepos with a double compara- 
tive in order to outdo him. 

Kvvrcpwrepoi, 1 Pherecr. 106, a comparative of the comparative 
Kvvrepos (Homer). 

KuvTaiwaTos Eubul. 85, formed from xwraros (Horn., Eur., 
Ap. Rh.), and hence a double superlative. 

Double forms, however, are by no means confined to comedy, 
cf . Aesch. f r. 432, 434 N 2 ., and the examples given in Kiihner- 
Blass, § 157, 4. In Latin they belong mainly to the later 
language, e. g., postremissimus, minimis simus, proximior, 
pluriores. Such doubling as imWov dAj8woT«/oos 2 Eccl. 1131 is 
more in accord with the usage of other Greek authors. An- 
other kind of pleonasm which likewise occurs elsewhere is 
seen in imoirpto-fivTepai Ar. fr. 350, VTro6rj\vTtpos and vira.ypoi.K6- 
rtpoi fr. 685, where both the prefix mro- and the comparative 
ending express the idea of ' somewhat '. 

One may notice in passing the heaping together of a number 
of superlatives. The longer and more sonorous the adjective, 
the droller the effect. It is often in address that they are thus 
crowded together. See, for example, <ro<t»!)TaTt, KXeivorare, o-o<f>u>- 
rare, yka<pvpwTaTt Av. 1271 f., <f>i\avdpu>TOTaTe, p.eya.X.oh'uipoTa.Te 
Pac. 393 f., <f>i\.rd.rrj, iuooiropTraKUTTa.Tr} Pac. 66l f., Otpfiorarai, 
jTOTioraTcu Th. 735, x il P OTt X vlK0,T, * TOV ' s y o-o<f>i!>Ta.Tov, KiOapaoiSorarov, 
6vp.oo-o<f>iKo>Ta.Tov Vesp. 1276 ff. 

In Plautus comic superlatives abound, e. g., verberabilissu- 
mus Aul. 633, paenissume Aul. 466, 668, Most. 656, ecfertis- 
sumus Capt. 775, occisissumus Cas. 694, penitissumus Cist. 63, 
Pers. 522, 541, oculissumus Cure. 120, parissumus Cure. 506, 

'For other variations from the norm in Pherecrates see /cXeTrriSijs 
(Comic Termin., Part I, p. 52), ix9voirw\aiva, /laydpaiva, and 'ASqvala 
(above), and Meineke, Hist. Crit. Com. Graec. pp. 67 f. 

2 Magis with a comparative is a colloquialism that is rather common in 
Plautus. 
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exclusissumus Men. 698, geminissumus Pers. 830, patruissu- 
mus Poen. 1197. 

-ttrrt/oos and -turoTos, 

Comparatives and superlatives in -lo-rtpo-s and -iototos are 
found chiefly in comedy. Xenophon has irXtovtKTLoTaTos and 
oif/ ocpayioTaTos, and Aristotle AaAiorepos and AayvtcrTaTos — not 
high words. In Euripides' satyr-drama, the Cyclops, old 
Silenus uses AaAtWaros in speaking to the monster, but this is 
not far from comedy. The rest are in the comic poets. In 
these more or less vulgar endings -Lo-repoi and -iototos lies the 
comic force of the following comparatives and superlatives, 
that is to say, the form of the words rather than their mean- 
ing is comic : 

KAtJirto-TaTos 1 PI. 27, a surprise after mordTaTos ; vorluraToi 
Th. 735; irTwxto-Ttpos Ach. 425 (elsewhere jttw^ote/dos) ; AaAi- 
trrepos Ran. 91, f r. 668, Alex. 92, Menand. 416 ; XaXiaraToi 2 
Menand. 164 ; KO.KrfyopicrTepo'i Pherecr. 96 ; Ka.KrjyopicrTa.Tos Ec- 
phant. 5 ; juoi/o^ayt'o-roTos Vesp. 923 (comic in meaning as well 
as in form); /uoo7ro/)7ra/aoTOTOs Pac. 662; apiraytcrTaros Plat. 
Com. 57; yao-Tpio-Tepo* Plat. Com. 195. 

Charles W. Peppler. 

Trinity College, N. C. 

1 Cf. KXeirTiorepos, Suidas, in the proverb NeoKXe/J-- kXevrl repos. 
' Plut. Quaest. Conviv. 1, 5, I ; Luc. Somn. 2. 



